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NEW ENDOWMENT FUNDS 


HE Board of Trustees at its meeting of October 29, 1937, 
created a new type of Endowment under the Membership 
Endowment Fund. By this action, all those who have quali- 
fied as Fellows for Life of the Museum by the contribution of 
$1,000 in cash, may, upon continuation of the contribution of 
$100 or more per annum, set up special funds in perpetuity, 
bearing their names, or as memorials. 
Seventeen such funds have already been established, and 
the Trustees now announce the establishment of two more: 


The Harold T. Clark 


Membership Endowment Fund.................. $1,100 
The Albert S. Ingalls 
Membership Endowment Fund.................. $1,100 
WILLIAM M. MILLIKEN 
A NEPALESE MANUSCRIPT 


From the Kingdom of Nepal, lying in the Himalayas between 
India and Tibet, comes a palm-leaf manuscript containing what 
are apparently the earliest dated Indian paintings in America.’ 
It is an example of the 4stasahasrika Prajnadparamita, or Book 
of Transcendental Wisdom, which was the basis, according to 
legend, of the Mahayana sect of Buddhism. It consists of two 
painted board covers and one hundred and eighty-eight leaves, 
five of which are embellished on one side with three miniatures 
each. All the leaves contain six lines of Sanskrit text on each 
side, except for the last page, which has only one line, and it is 
from this that Professor W. Norman Brown of the University 
of Pennsylvania has been able to date the book a.p. 1110.” 


1 No. 38.301. A fragment of fresco from Ajanta in the Museum of Fine Arts, Boston, is known 
to be earlier, but it does not bear a date. 

2 Brown writes, “Then comes the final sentence of the MS: samoat dlafa afcani Suklastamyém 
Srivikramasilamahavihara. [This wording is a bit loose: afoani should be afvini. But such slight 
inaccuracies are common in MSS.] The meaning of this sentence is: ‘In the year 231, [the 


Published monthly, excepting August and Sopeeues, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1939, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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Painted board covers are rare, the Boston Museum and the 
Freer Gallery each having only one manuscript still retaining 
the original ones. In the Cleveland manuscript each cover is 
painted on the inside with seven figures against a red back- 
ground.’ About a third of the total length from each end the 
boards are pierced with string-holes, corresponding openings 
occurring in the leaves, so that strings could be passed through 
to serve as “binding.” 
There are no scenes or episodes represented by the miniatures, 
but only figures of Mahayana Buddhist divinities to the number 
of twenty-nine, including repetitions. Unfortunately, the text does 
not relate to the adjacent deities, all of which can be identified 
only by their attributes, but as the Nepalese took great liberties 
with these details, it isin many cases impossible to tell which deity 
is implied. Tentative identifications are herewith enumerated. 
In the accompanying illustration the cover at the top con- 
tains the five Dhyani Buddhas plus two adoring attendants, 
one on each side of the central figure. The Buddhas are, from 
left to right, Ratnasambhava, Aksobhya, Vairocana, Amitabha, 
and Amoghasiddhi. The attendants, judging from their poses 
and costumes, are Bodhisattvas,”? but they have no marks of 
individuality except their colors. The cover at the bottom is 
adorned with Sarvanivarana-viskambhin, ManjuSri, attendant, 
Vajrasattva, attendant, Maitreya, and Avalokite$vara. On the 
three pages illustrated are represented: on the upper one, 
Padmapani, Amitayus, ManjuSri; on the middle one, White 
Tara, Prajnaparamita, Padmapani; on the lower one, Green 
Tara, Blue Tara, Red Tara. The two unillustrated pages have 
Avalokite$vara, Prajnaparamita, Padmapani, Yellow Tara, 
Prajnaparamita, White Tara. 
An image of the goddess Prajnaparamita is a visual repre- 
sentation of the concept contained in the book of the same 
name. Her picture is here given on the cover of the Bulletin. 
month] Aévini, the eighth of the light fortnight, the great monastery Vikramasila’ . . . Since 
the era in use is the Nepalese era, which begins in A.D. 879, the date of 231 is A.D. 879 +231 = 
1110.” There is not space here to give Professor Brown’s explanation that 4 /a fa equals 231. 
The Boston Museum has a Nepalese MS. dated 1136, and the Freer Gallery of Art in Washing- 
ton has an undated one that appears to be early twelfth century. 

1 Dimensions: of covers, length 22¥6"; width 234”; thickness ¥”; of leaves, length 22%"; 
width 23%”. As is customary in such manuscripts the leaves are numbered only on the front 
(verso) with numerals at the right end and letters at the left. The illustration inside the Bulletin 


shows the two covers and three of the leaves. 
2 A Bodhisattva is one who is about to become a Buddha. 
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She sits like a Bodhisattva and wears the costume and the 
ornaments of a Bodhisattva. She is yellow and has four hands, 
the upper right holding the rosary, the upper left grasping the 
book (i.e. Prajndparamita), and the lower pair being in the 
gesture of teaching. 

The five Dhyani Buddhas (Buddhas of Meditation) all look 
alike, except for their colors and the positions of their hands, 
which proclaim their essential natures, Vairocana, for instance, 
grasping one finger of his left hand with the five of his right to 
signify the union of the spiritual and the material, the universal 
and the particular. 

One of the most complicated of the deities is Vajrasattva, 
who is the sixth and greatest Dhyani Buddha as well as being 
the Dhyani Bodhisattva of Aksobhya. His Sakti, or female 
counterpart, is Prajnaparamita. 

Aesthetically speaking, the manuscript must be seen to be 
appreciated, for the contrasts of the brilliant colors—yellow, 
brown, red, blue, green, black, and white—the rich costume 
designs, the jewelry, and the gorgeous crowns of the Bodhi- 
sattvas, all are but intimated in photograph. Even the delight- 
ful borders of the mandorlas go unnoticed, and the charm of the 
flame-edged one of Vajrasattva passes unperceived. 

Technically, the miniatures are in the great Indian tradition, 
and in spirituality and grace the figures hark back to the frescoes 
of Ajanta. Though some of the earlier power has suffered through 
dilution, the drawing is sure and rapid; and the writing has an 
abstract beauty suitable to the expression of mystical ideas. 

The Museum is justly proud of the acquisition of so important 
a document of Indian art. HOWARD HOLLIS 


AN EXHIBITION OF THE EARLY ETCHINGS 
OF JOHN MARIN 


Familiar to many are the water colors of John Marin, which are 
represented in numerous museums and private collections. 
Considerably less well known is the sizable number of Marin’s 
etchings. 

The hundred and twenty-four prints listed in the catalogue 
of E. M. Benson’ were printed between 1905 and 1933, and fully 


1 Contained in John Marin (The Museum of Modern Art, New York, October, 1936), p. 76; 
the “‘B” numbers given in the article refer to the Benson Catalogue. 
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three-quarters of this number were made during Marin’s five- 
year residence abroad, from 1905 to 1910. Of the prints of this 
early period, forty-two impressions have recently been pur- 
chased by the Museum for the Dudley P. Allen Collection. 
The majority of these represent Marin’s impressions of French 
cities and villages, particularly Paris, and of Venice, and a 
smaller number are of Amsterdam, Nuremberg, and Strasbourg. 
The bridges, canals, street-scenes, old houses, cathedrals, and 
palaces, which comprise the subject-matter of these early prints, 
are the natural preoccupation of one who practiced four years 
in an architect’s office. 

Whistler, who had been dead only two years when Marin 
arrived in Paris in 1905, was the only artist who exerted any 
appreciable influence on Marin. But, although these early 
prints are Whistlerian in their particular brand of Impression- 
ism and capacity for suggestion, they also have an unmistakable 
personal flavor and often contain more than a hint of what was 
to follow in Marin’s later work. 

The “enclosure forms” which were to become such prominent 
features of Marin’s later style are anticipated as early as 1906 
in “Bridge Canal, Amsterdam” (B.g) by the use of strongly 
accented lines in the bridge along the top of the plate and the 
canal wall at the left, and again in “Along the Quai des Orfévres, 
Paris” (B.g5), of 1909, by the exaggeration of the river piles and 
the embankment. 

Through an abbreviated treatment of line, Marin achieved a 
simplicity in “Old House, Rue des Arpents, Rouen, No. 1” 
(B.89), of 1909, which paved the way for the forceful etching, 
“Brooklyn Bridge” (B.103), done in 1913, and “River Move- 
ment” (B.125), of 1926. It is difficult to realize that “Old House, 
Rue des Arpents, Rouen, No. 1” was etched the same year in 
which such essentially descriptive etchings as “St. Gervais, Rue 
Grenier-sur-l’eau, Paris” (B.77) and “The Cathedral Near the 
Old Market, Rouen” (B.g1) were produced. 

The agitation of the sky and explosive character of the sun, 
indicated by short, nervous flicks in “Notre Dame Seen From 
the Quai Celestins, Paris” (B.g4) of 1909, are enlarged upon 
later in such a print as “Woolworth Building, New York, No. 3” 


(B.109) of 1913. 


34 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


And so the style of Marin’s etching gradually evolved into 
a richly personal and dynamic expression of his genius, which 
culminated in those subjects of New York, Brooklyn, and 
Weehawken, in which realistic representation and abstract de- 
sign are so happily united. It is to be regretted that none of 
these more mature manifestations of Marin’s etched work are 
in the Museum collection. LEONA E. PRASSE 


THE GREAT LAKES EXHIBITION 


The Great Lakes Exhibition, to be held at the Museum during 
the month of March and sponsored by the Patteran Society of 
Buffalo, an organization of local artists of that city, has been 
assembled with the assistance of the Albright Art Gallery. The 
exhibition, a regional show, with pictures drawn from the 
artistic production of the cities of the Great Lakes basin, was 
formally opened in Buffalo last November. 

The chosen group contains work by artists from Buffalo, 
Rochester, Toronto, Toledo, Cleveland, Detroit, Chicago, and 
Milwaukee, and with the exception of Chicago, is being shown 
in each of those cities in turn. The mediums represented are 
oil, gouache, and water color. The paintings were selected by 
juries, local and otherwise, and are representative of each 
regional sector in its contemporary aspect. For those who have 
supported Cleveland art for more than twenty years this 
exhibition will have particular interest, for it will afford an 
opportunity to see Cleveland art in conjunction with that of 
adjacent localities, and produced in surroundings in which the 
American tradition is relatively similar. 


PADEREWSKI RECITAL 


On Sunday, March §, 1939, at 2:45 p.m. there will be a piano 
recital by Ignace Jan Paderewski, at the Public Music Hall, 
sponsored by The Cleveland Museum of Art, and under the 
direction of Mrs. Emil Brudno. For information and reserva- 
tions call The Korner and Wood Company, CHerry 5805. 
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Elbador G. DiBero 


September 2, 1890 — February 7, 1939 
Since February 1925 assistant in the photograph department of the Museum. 
WILLING FAITHFUL COMPETENT 


MEMBERSHIP REPORT 


Since the last report published in the Budletin for February, 1939, 
the following names have been added to the Membership lists: 


TRANSFER FROM ANNUAL TO LIFE 
Brown, Ronald 


ANNUAL 
Kellogg, Mrs. Elizabeth 
Kling, Mrs. Donald W. 
Kunz, Helen F. 
Laitem, Louise 


Aczel, Joseph 
Aurbach, Mrs. Lester P. 
Bannerman Joyce 
Bell, M liff R. 


Snyder, Clarence K. 
Spears, Edith 
Stansbury, Clement W. 
Steck, George 


Mrs. Chester A. 
Carruth, Marian 


Lanigan, Mrs. John W. 
Lynch, Jessie M. 


Steuer, Dr. Irwin F. 
Stevenson, Mrs. Emma J. 


Cole, Mrs. Dale S. Moore, Mrs. Vernon J. Thornton, Willis 

Corey, Mildred B. Ornstein, Edward E. Tucker, Dr. Beverley D. 
Coutney, W. C. Pierce, Mrs. Louise M. Udin, Anne 

Eells, Howard P., Jr. Rand, Mrs. Bernard E. Viets, Mrs. Edward L. 
Eisenberg, Mrs, Riley, Michael A. Wahl, Dorothy L. 


Gratz, Reverend Gustav S. 
Hamilton, Mrs. H. F. 
Harrison, Ethelwyn 


Schmid, 
Kaufman, Mrs. Walter E. 


Rubenstein, Everett 
Schauer, Joseph 

illiam A., Jr. 
Simon, Mrs. Edward F. 


Walker, Herbert W. 
Williams, Reverend W. G. 
Wilson, Mrs. Samuel E. 
Wintner, Mrs. Arthur 


DONORS TO THE LIBRARY 


AMERICAN ACADEMY OF ARTS AND 
LETTERS 

AMERICAN ASSOCIATION FOR ADULT 
EpucaTIoNn 

Barsizon House 

CarneEGIE UniTep Kincpom Trust 

Carré, Louis 

Dawson, Gites E. 

Ditrrick, Howarp 

Estate oF H. A. ELsBerc 

Evans, RupuLpx 

Francis, Henry SayLes 

Goetz, HERMANN 

HeEIMann, JAKOB 

Hispanic Society OF AMERICA 

Hurtey, Epwarp Timotuy 

M., Company 


Lark-Horovitz, Betry 

MacDoweE Lt, Exsie 

Museum 

Mituken, WiLL1AM MATHEWSON 

Comision NACIONAL 
DE BELLas ARTES 

Rotrerpam, Museum Boymans 

Epp A. 

SoclETY OF THE Four Arts 

SPRINGFIELD Museum OF FINE ARTS 

StockHoLM, Kunct. VITTERHETS 
HIsTorIE OCH ANTIKVITETS 
AKADEMIEN 

StocKHOoLM, NaTIONALMUSEUM 

STOCKHOLM, OSTASIATISKA 
SAMLINGARNA 


| 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


Thursday 


Friday 


Saturday 


Sunday 


Friday 
Saturday 


Sunday 


Thursday 


10. 


12. 


16. 


CALENDAR FOR MARCH, 1939 


3-30 p. m. 


8.15 p. m. 


2.00 p. m. 


3.00 p. m. 


3.00 p. m. 


3-45 Pp. m. 


3-45 P- m. 
5.15 p.m. 


8.15 p.m. 
2.00 p. m. 


3.00 p. m. 


3.00 p. m. 
3-45 Pp. m. 


3-45 p.m. 


5.00 p. m. 


3-30 p. m. 


WHK. Museum Spotlights. Carleton E. Cameron 
and Daisy W. Warner. 


Caravaggio and His Influence. Lecture by Walter 
Friedlaender, Visiting Professor of Fine Arts, 
New York University. 


Young People. Play: The Legend of Happy Valley. 
First and Sixth Grade Pupils, Coventry School, 
Cleveland Heights. 


WTAM. The People are Going to School. Round 
Table: Harry E. Richey, Director of Adult Educa- 
tion, Guy F. Varner, Radio News Commentator, 
and Ann V. Horton, Museum Instructor, all from 
the Cleveland Public Schools. 


The Art of the Ancient Egyptians. Marguerite 
Greenwood. 


Life and Literature in Persian Art. Margaret 
Fairbanks, Instructor, The Cleveland Museum 
of Art. 


Story Hour. The Adventures of Prince Achmed. 
Dorothy T. Van Loozen. 

McMyler Memorial Organ Recital. Arthur W. 
Quimby. 

Song Recital. Harriet Eells, Soprano, New York 
and Cleveland. 


Young People. Play: Gareth and Lynette. Fifth 
Grade Pupils, Roosevelt School, Euclid. 


WTAM. Violin Recital. Dr. Jerome Gross. 
Arthur W. Quimby, accompanist. 
Great Lakes Exhibition. Milton S. Fox. 


The American Home and Its Furnishings from 
Colonial Days to the Present. Marguerite M. 
Smith, Instructor, The Cleveland Museum of Art. 


Story Hour. Jason and the Golden Fleece. Nathalie 
Wilson Anderson. 


Choral Program. A Cappella Choir of Cleveland 
Heights High School,. George F. Strickling, 
Director. 


WHK. Great Lakes Exhibition. Paul B. Travis. 
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Friday 17. 8.15 p.m. 


Saturday 18. 2.00p.m. 
Sunday 19. 3.00p. m. 
3.00 p. m. 
3-45 Pp. m. 
3-45 Pp. m. 
5.15 p.m. 


Friday 24. 8.15 p.m. 


Saturday 25. 2.0op.m. 
Sunday 26. 3.0cop.m. 


3.00 p. m. 
2.00 p. m. 
and 4.00 p. m. 


Thursday 30. 3.30p.m. 


Friday 31. 8.15 p.m. 
Galleries IX and X . 
Gallery XVI . : 
Ground Floor Corridors 
Gallery X . 

Children’s Museum . 
Gallery IX . 


The Art of the Theatre in Modern Times. Lecture 
by Sheldon Cheney, Author, New York. 


Young People. An Hour with Franz Schubert. 
Children from the Cleveland Music School Settle- 
ment. 


WTAM. Great Lakes Exhibition. Round Table: 
Elsa Vick Shaw, Glenn Moore Shaw, and Carl W. 
Broemel. 

Great Lakes Exhibition. Marguerite M. Smith. 
Program of Music. Students of the Cleveland 
Music School Settlement. 

Story Hour. Robin Hood and His Merry Men. 
Told and illustrated by Lois Gilbert. 

McMyler Memorial Organ Recital. Arthur W. 
Quimby. 

Amazing Morocco. Lecture with films by Branson 
De Cou, New York. (Holden Lecture on Outdoor 
Art.) 


Young People. Amazing Morocco. Branson DeCou. 


WTAM. Museum Spotlights. Carleton E. Cameron 
and Daisy W. Warner. 
Great Lakes Exhibition. Margaret Fairbanks. 


Amazing Morocco. Branson De Cou. 


WHK. Houses of Eternity: Egypt and Its Tombs. 
Lois Gilbert. 


Western Wild Flowers. John Claire Monteith, 
Lecturer, Hollywood, California. (Holden Lecture 
on Outdoor Art.) 


EXHIBITIONS 


. Great Lakes Exhibition: sponsored by Patteran 


Society (opens March 7). 


. Lucas Van Leyden and His Contemporaries. 
. Ohio Water Colors; Prints of John Marin. 
. The Drama of America—Photographs from the 


Farm Security Administration (opens March 29). 


. Musical Instruments from the Charles G. King 


Collection and Medieval Music Manuscripts lent 
by Otto F. Ege (opens March 5). 


. Lacefrom the Museum Collection (opens March 28). 
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BRIDGE CANAL, AMSTERDAM (1906) 
Etching, Benson 9 


- 


OLD HOUSE, RUE DES ARPENTS, ROUEN, No. 1 (1909) 
- Etching, Benson 89 
John Marin, American, 1870- 
The Dudley P. Allen Collection, 1937 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
President WILLIAM GWINN MATHER 
Vice Presidents LEONARD COLTON HANNA, JR. 
GEORGE DALTON 
EDWARD BELDEN GREENE 
JoHN HuntTINGTON HorpD 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 


Mrs. BENJAMIN P. BOLE LEONARD C. HANNA, JR. 
CHESTER C. BOLTON Joun H. Horp 
Harovp T. CLARK WILiiaM G. MATHER 
RacpH M. Cor LAURENCE H. NorTon 
Henry G. DaLton’ Mrs. FRANcIS F. PRENTISS 
Epwarp B. GREENE Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex officiis 
Harowp T. CLARK Epwarp B, GREENE 
Henry G. DALTON Joun H. Horp 


FINANCE COMMITTEE 


Lewis B. WILLIAMS, Chairman 
WILuiaM G. MATHER, ex officio 
Henry G. DALTON LEONARD C. HANNA, JR. 
Epwarp B. GREENE Joun H. Horp 


Treasurer 
Secretary 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
RacpH M. Coe LEONARD C. HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
WINFRED G, LEUTNER 


The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


Louis D. BEAUMONT Epwarp S. HARKNESS 
E. S. BurKE, Jr. GUERDON S. HOLDEN 
STEVENSON BURKE Mrs. T. P. HOWELL 
Mrs. HENRYW.CANNON Mrs. ALBERTS. INGALLS 
WILLARD M. CLapp Davin S. INGALLS 
Henry Hunt CLark Mrs. H. H. JOHNSON 
Jacos D. Cox, Jr. ALFRED KELLEY 
Mrs. CHARLES E. DENNEY Mrs. RALPH T. KING 
Brooks EMENY Joops KING 
L. Feiss Mrs. MALcotm L. McBrIpE 
WALTER L. FLory Amos B. McNairy 
CHARLES B. GLEASON SEVERANCE A. MILLIKIN 
SALMON P. HALLE UIs RORIMER 
H. M. Hanna Mrs. Winpsor T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E. GAETJENS 
Editorial Assistant Sitvia A. WUNDERLICH 
European Representative HAROLD W. PARSONS 
Comptroller WALTER A. CROLEY 
LILLIAN M. KERN 
MINNIE H. BREDBECK 
I. T. FRARY 
Epitu Burrous 
Fiora E. Harp 
Daisy W. WARNER 


Director 


Registrar 

Recorder 

Membership Secretary 
Assistant in Membership 
Assistant at Sales Desk 

In Charge of Publicity 
Assistant in Publicity ELoIseE BENEDICT 

Printer and Photographer Epp A. RUGGLES 

Superintendent of Buildings JoHN W.McCaBe 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Closed Mondays. 

Open Wednesdays 9 a. m. to 10 p. m. 

Open Sundays 1 p. m. to 6 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children cf school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
LIBRARY 


A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp Ho 

Curator of Paintings NeENry SAYLES FRANCIS 
Asst. in Paintings LovuIseE BURCHFIELD 

Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints LEona E. PRASSE 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THOMAS MUNRO 
Assoc. Cur. for Administration Louise M. DUNN 
Supervisors of Instruction: RutH F. RUGGLEs, 
KATHARINE G. WICKS. 

Secretary for Administration IpA LEE ROGERS 
Staff Secretary MARGARET F. BROWN 

Librarian, NELL G. SILL. Assts.: Miss TALLMAN, 
Miss VAN DER VEER, Mrs. MILLER, Miss 
ALBAUGH, Mrs. CuMMINGS, Miss DoyLe, Miss 
REINHARDT, Miss STUNTZ. 


GIFTS TO THE MUSEUM 
The Directors will be pleased to discuss with 
friends possible gifts, bequests, or ways of assist- 
ing in the work of the Museum. 


SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute $500,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Life Members contribute 100 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 
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